
How should we imagine a notion emerging, an idea that 
we want to put into shape? What are all the things that 

condense to form an image? Which part of this is thinking 
inspired by the surroundings and which part is down to pre-
disposition? 

It does not matter whether the resultant object is called craft 
or art; through inspiration it is stimulated to create new things. 

In the past inspiration was divine afflatus, and even now one 
may be kissed by the muse. In 1926, Einstein wrote to Max Born, 
“The theory says a lot, but does not really bring us closer to the 
secret of the ‘Old One’.” Goethe’s eternal immutable laws induced 
Einstein to claim that God does not play dice. Research has led to 
the surprising result that the laws governing big things do not 
apply in the very smallest dimensions. 

Klaus Mainzer wrote a book entitled Der kreative Zufall. Wie 
das Neue in die Welt kommt (“Creative Coincidence. How new 
things come into the world”, published in German by Verlag 
C.H.Beck). It deals with objective coincidence in physics, chemis-
try, information technology and evolution theory. For us though 
there is a different kind of coincidence. And the new things that 
come into the world are different too. In this case, coincidence is 
not objective but subjective: a stimulus, an encounter, a memory, 
an experience, a weighing-up and a decision. All of these virtual 
quantities of thinking. They encounter the maker with their dis-
position and their sensitivity. This is the larger or smaller force of 
imagination.

Inspiration comes from outside. Like a beam of light. And it 
ignites the desire to put it into shape. It is a different starting point 

from thinking something up, which 
leads to variations of things that 
already exist. In the world of things, 
everything that emerges out of 
inspiration is something new. Max 
Ernst believed that the artist was 
not a creator but the observer of 
how inspiration is realised. One of 
the findings of philosophy is that 
humankind can do what it wants 
but it cannot want what it wants. 

Fine, then at least putting an 
idea into shape is an act of free will. 
We want to believe this because 
freedom is a mental instinct. But 
free will is an original error that is 
in all of us. What emerges from us 
is interest. It is the prerequisite for 
new things being created. 

The world around us consists of 
diversity, and in the things created 
by hand and mind no two things 
are identical. That only comes about 
through the machine. When the 
potter’s wheel was invented, there 
was no longer so much diversity 
in ceramics, although the wheel is 
not a machine but a tool. Trade and 
transport profit from it. Not things 
could be dealt with in bulk. And 
that is how it is in industrial ages. 
A need for the subjective emerges 
and for new things born of the 
subjective. 
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All just information
The opinion that inspiration and creativity are all just informa-

tion comes from the world of work. In the world of business, no 
one wants to hear about the kiss of the muse. This has to be de-
mystified. Therefore let us take the whole process of creative 
coincidence as a stream of information that strikes the maker. It 
can lead to three phases:

Firstly inspiration that is directed towards the making. The 
internet offers a great many videos under Ceramic Art – Youtube, 
Ceramic Arts Network, and especially Ceramic Arts Daily – Youtube. 
This is information about new techniques. This phase applies to 
craft. 

Secondly inspiration regarding the aesthetics of the making. 
This is information about creating the beauty of the surface. This 
phase applies to artist-craftspeople and applied artists. 

Thirdly inspiration recast as a metaphor of unconcrete expanse 
that gives cause for thought. That is sense and meaning. With 
increasing age, the creative production of meaning is increas-
ingly related to knowledge. Correspondingly, creativity also has 
a secondary etymological meaning of occurrence and growth.

The creative spark can only ignite something that encounters 
interest coming from within. This is where it stimulates the im-
agination. As makers we are always curious in all phases and ready 
to cross frontiers. 

The Kiss of the Muse
Originally the image of the kiss 

of the muse came about from the 
notion that ideas were god-given. 
In Greek mythology, the muses 
were nine nymphs that Zeus had 
fathered with the goddess of 
memory, Mnemosyne. She ren-
dered homage to Zeus with the 
god of the arts, Apolllo. The visu-
al arts were not covered by him 
though; in antiquity, they did not 
possess their own muse because 
only what the mind brought forth 
was then considered art: music, 
poetry, mathematics, astronomy, 
rhetoric and the like. This is why 
no maker of visual art could be 
kissed by the muse. Leonardo said 
later that the painter did not get 
dirty and this is why painting was 
an art, but not sculpture. He fought 
on behalf of painting but  spoke 
ill of sculpture as not art. Irrespec-
tive of this fact, the saying of being 
kissed by the muse emerged. It is 
only justified as a concept to il-
lustrate that thinking and ideas 
do not develop autonomously but 
are supplied from outside. 

The word “Musenkuss” - the kiss of the muse in German, is suf-
fering from inflationary use. It is painful to see how superficially 
it is used, with examples from the Internet like “Musenkuss – your 
second home”, “Musenkuss – cultural education”, “Musenkuss – 
everyone can do art, culture” and so on. The versatile artist Ulla 
Leis, who took up ceramics in 1979 and from 1977 – 1985 had a 
great many exhibitions in Berlin, Aschaffenburg and even in Avi-
gnon, registered the word Musenkuss as a trademark in 1995. She 
gave ceramics seminars in Berlin, Aschaffenburg and even one in 
France. Later, she turned to painting in acrylics and sang chansons 
in Nizza. 

The use of the word muse also has a second meaning because 
people who inspire artists, mainly women that is, are called 
muses. 

Pablo Picasso took inspiration from the lovely but only 17 year-
old Sylvette David, who also posed for him. Amanda Lear had a 
very close friendship with the painter Salvador Dalí. All of this 
gives a slightly flippant appearance to the profound enigma of 
inspiration.
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