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The kind of ceramics that strives to 
be art must not see itself in terms of 

mastery, for being a master craftsman is 
defi ned. In contrast, art is of unbounded 
scope. It derives from emotion, knowl-
edge, skill and experience, and strives 
towards insight. This insight, like experi-
ence, acquiring skills, rendering accessible 
… follows a previous process of discovery, 
revealing what has been masked – in an 
ossifi ed system of new departures – i.e. a 
new departure to gain access to what is 
inside.

Craft, decorative and applied arts and 
crafts, industrial design: they all have their 
cultural and social roles and their ethics. 
But according to social anthropology, art 
has its special existential necessity because 
only art is suitable to counteract the dis-
solution of the wholeness of human exist-
ence. Through it, humankind can broad-
cast its innermost spirit to the outside 
world as a force with the power to change 
things creatively. Humankind is said to 
need sensitizing towards its surroundings 
in this way to be able to raise conscious-
ness of its own inwardness1). 

From our own experience, we are fa-
miliar with the fascinating pictorial power 
of some objects, but as we see, with our 
striving for art, responsibility also emerg-
es. The potter as craftsman is aware of 
this. To do something well is his aesthetic 
consciousness. For the ceramist as artist, 
responsibility is something new. The natu-
ralist “pleasure of the senses” we take in 
the objects as we take them from the kiln 
is only the side that affects us. Anthropol-
ogy describes this pleasure as worldless in-
wardness. This may well be a contribution 
to culture; art however must not stand still 
on the level of being aesthetically pleasing 
and decorative. We can readily appreciate 
that all sculptural creative impetus comes 
from our desire for life fulfi lment. And we 
are happy with this. But now it is time to 
talk about the effect on our surroundings.

The enormous productivity that tech-
nology unfurls has created the atmosphere 
that surpasses historical precedents and 
spreads to all areas. For ceramics, this be-

comes especially apparent as a liberation. 
Creative skills have always been part of 
human nature but they have hardly ever 
revealed themselves in ceramics as the re-
sult of its material and intellectual possi-
bilities. Ceramists have only ever focused 
on their techniques, neglecting the chances 
that lie in the totality of nature and mind. 
In its social prestige, ceramics has thus al-
ways been perceived as a specialism that is 
captive in the “night of the absence of the 
gods”2). Intellectual involvement is not a 
futile game but, anthropologically speak-
ing, a necessity for active participation in 
the world. 

Two kinds of departure, 
two kinds of experience
The potter or the ceramist feels like a 

human being who has to do with nature, 
meaning their material and its transfor-
mation in the fi ring. They are themselves 
creatures of nature made to refl ect little 
and to act a lot. Their experience, which 
bestows a feeling of happiness, is more 
important than theoretical knowledge. To 
know the inner make-up of clay or what 
consequences treating it in a certain way 
may have, and much more, is not theory 
but deeper knowledge. This is also some-
thing that you learn with a sense of ex-
hilaration. And it is exhilaration of this 
kind that opens access to the universe of 
thoughts, which have always been thought 
and are being thought differently today. 
Some so deep and strong that they can be 
found in the spirit of various ages. It is the 
thinking of all previous generations up to 
today. Even if we can only grasp a gran-
ule of this, the change in us can be a new 
departure and the thoughts we assimilate 
can be a second experience. If we were to 
answer the question of whether ceramics 
can work as a force in our society, the an-
swer is not as easy as it once was because 
public interest in the digital revolution is 
prejudiced. Whatever the case may be, the 
answer cannot be restricted to individuals, 
but can only be conceived as a contribu-
tion to common property and as a mark of 
quality in the general awareness of history. 

It will probably be different tomorrow than 
today for “Nothing is more constant than 
change” as Laozi put it over two thousand 
six hundred years ago. A hundred years 
later it was Heraclitus, and fi nally we 
think it was our own original insight. Our 
works will be different tomorrow, too. And 
if inner intellectual penetration is missing, 
they will become fl at. 
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“New departure = transparency”. What 
was concealed will be revealed. H 98 cm.
 

The emancipation of technical possibilities in the digital revolution, which surpasses historical precedents, creates an atmosphere of a new 
departure, which may prove to be an opportunity for ceramics.

1) W. Frhr. Ostman v. d. Leye: “Schriften zur Kul-
turanthropologie”, pub. Verlag Athenäum, Bonn.
2) In the elegy “Bread and Wine”, 7th verse, Höl-
derin describes the night of the absence of the 
gods as a healing “… night, / Till, in cradles of 
brass, heroes enough have grown sturdy.


